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BRAHMS Schicksalslied 
Nanie 


RACHMANINOFF ~ Concerto No. 3, Op. 30 for Piano and Orchestra 
Allegro ma non tanto 
Intermezzo 
Finale 


Intermission 


HONEGGER La Danse des Morts 
ome de Paul Claudel) 
I. Dialogue 

II. Danse des morts 

III. Lamento 

IV. Sanglots 

V. La Réponse de Dieu 
VI. Espérance dans la Croix 
VII. Affirmation 


Presentation of the first Handel and Haydn Society Award. 
Mr. Shkolnik plays the Steinway Piano 


The use of cameras or recording equipment in this hall is not allowed. 
Yamaha Piano 


Schicksalslied 


Ihr wandelt droben im Licht 

Auf weichem Boden, selige Genien! 
Glanzende Gotterliifte 

Ruhren Euch leicht, 

Wie die Finger der Kunstlerin 
Heilige Saiten. 


Schicksallos, wie der schlafende 
Saugling, atmen die Himmlischen; 
Keusch bewahrt 

In bescheidner Knospe 

Bluhet ewig 

Ihnen der Geist, 

Und die seligen Augen 

Blicken in stiller, 

Ewiger K larheit. 


Doch uns ist gegeben 
Auf keiner Statte zu ruhn; 
Es schwinden, es fallen 
Die leidenden Menschen 
Blindlings von einer 
Stunde zur andern, 
Wie Wasser von Klippe 
Zu Klippe geworfen, 
Jahrlang ins Ungewisse hinab. 
—Holderlin 


Nanie 

Auch das Schone muss sterben, das 
Menschen und Gotter bezwinget! 

Nicht die eherne Brust riihrt es des 
stygischen Zeus. 

Einmal nur erweichte die Liebe den 
Schattenbeherrscher, 

Und an der Schwelle noch, streng, rief er 
zurtick sein Geschenk. 

Nicht stillt Aphrodite dem schénen Knaben 
die Wunde, 

Die in den zierlichen Leib grausam der Eber 
geritzt. 

Nicht errettet den géttlichen Held die 
unsterbliche Mutter, 

Wenn er, am skaischen Tor fallend, sein 
Schicksal erfullt. 

Aber sie steigt aus dem Meer mit allen 
Tochtern des Nereus, 

Und die Klage hebt an um den verherrlichten 
Sohn. 

Siehe, da weinen die Gétter, es weinen die 
Gottinnen alle, 

Dass das Schone vergeht, dass das Vollkom- 
mene ftirbt. 

Auch ein Klaglied zu sein im Mund der 
Geliebten ist herrlich, 

Denn das Gemeine geht klanglos zum Orkus 
hinab. 

—Schiller 


Song of Fate 


Ye wander above in light 

On airy ground, O blessed spirits! 
Radiant winds ethereal 

Play softly over you, 

As the artist’s fingers play 
Heavenly lyre chords. 


Free of fate, like the slumbering 
Infant, breathe the immortals; 
Pure, unsullied, 

In bud that enfolds it 

Blooms everlasting 

The flower of their spirit, 

And the eyes of the blessed 
Gaze in tranquil, 

Eternal clarity. 


But to us is it given 

In no abiding place to dwell; 

We vanish, we stumble — 

Suffering, sorrowing mortals — 

Blindly from one brief 

Hour to the next; 

Like water from boulder 

To boulder flung downward, 

Year by year, to the dark unknown below. 


Nenia (Lament) 


Even Beauty must die. What overwhelms 
men and gods 

Cannot soften the iron breast of the Stygian 
Zeus. 

Only once did love melt the heart of the 
monarch of shadows. 

And then on the threshold he sternly re- 
voked his boon. 

Not even Aphrodite could stanch the wound 
of the lovely youth 

Which a wild boar so cruelly had ripped in 
his beautiful side. 

Nay, a mother immortal could not save the 
hero divine 

When, falling at the Scaean gate, his destiny 
he fulfilled. 

But she ascends from the sea with all the 
daughters of Nereus 

And lifts loud the lament for her exalted 
son. 

Behold, the gods are weeping, all the god- 
desses weep 

That Beauty must pass, that Perfection must 
die. 

On the lips of a loved one a song of lament 
is glorious, 

For the common descend to Orcus unsung. 
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BRAHMS _ Nanie, Schicksalslied 
Two nobly expressive choral songs with orchestra. Each reflects with gentle resignation on the tenuous nature of 
the human condition. 


RACHMANINOFF Piano Concerto No. 3 | : : 
Rich in changing moods, this concerto possesses all the qualities which have made the composer’s Second Concerto 
so popular. 


HONEGGER La Danse des Morts (The Dance of the Dead) | 
The terror, anguish and drama of the Last Judgment have been captured with telling vividness in this short cantata 
for chorus, orchestra, soprano, alto, baritone soloists and narrator. The text is by Paul Claudel. 





Barbara Wallace, soprano 
Eunice Alberts, contralto 
= Raymond Gibbs, baritone 


Hugues SURE narrator 


+ Sheldon Shkolnik, piano 





LA DANSE DES MORTS 
Poeme de Paul Claudel 


Coup de tonnerre prolongé 
I. DIALOGUE (Le Récitant et Choeur) 


La main de Dieu s’est posee sur moi et il 
m’a emmené en esprit et il m’a laissé au 
milieu d’une vaste plaine qui était remplie 
d’ossements. 

Souviens-toi, homme, que tu es poussiére 
et que tu retourneras en poussiére! 

Et il m’en fit faire le tour car il y en 
avait a l’infini 4 la surface de la terre et ils 
étaient secs a l’extréme. 


Dieu dit: que les eaux qui sont sous le 
ciel se rassemblent en un seul lieu et que 
PAride apparaisse! Et il en fut ainsi. 

Et Dieu dit: Fils de ’homme, penses-tu 
que ces Os vivent? 

Et je repondis: Seigneur mon Dieu, vous 
le savez. 

Et il me dit: Prophétise sur ces os et dis- 
leur: ossements arides, écoutez la parole du 
Seigneur! 

Je crois que mon Rédempteur vit et que 
de nouveau je serai enveloppé de ma peau. 

Ainsi parle le Seigneur Dieu 4 ces os: 
Voici, je vais introduire un esprit en vous et 
vous vivrez! 

Et il arrivera que dans ma chair je verrai 
mon Sauveur. 

Je mettrai sur vous des nerfs et je ferai 
croitre sur vous des chairs: J’étendrai de la 
peau sur vous et je vous donnerai un esprit 
et vous vivrez et vous saurez que je suis le 
Seigneur. 

Seigneur Dieu, penses-tu que ces 0S vi- 
vent? Seigneur Dieu, je me suis flétri comme 
Vherbe! Seigneur Dieu, feras-tu que ces os 
vivent? 

Et alors je prophéetisai et il se fit une 
espéce de bruit et un mouvement. Ft les os 
se rapprochérent les uns des autres, chacun 
sadaptant d sa jointure. 

Et dans ma propre chair je verrai ce 
Dieu qui est mon Sauveur. 

Je regardais, et voici que des nerfs et des 
chairs se formérent sur eux et de la peau 
s étendit par dessus, mais il n’y avait pas 
d’esprit en eux. 

Et la terre ¢tait inane et vide, et les 
ténébres ¢taient sur sa face et Esprit était 
porté sur elles. 

Dieu me dit: Prophétise a l’Esprit, 
prophétise, fils de ’homme, et dis a l’Esprit: 
Ainsi parle le Seigneur Dieu: Viens des 
quatre vents, Esprit, et souffle sur ces morts 
afin qu ils revivent. Et l’esprit entra en eux 
et ils devinrent vivants . . . et ils tinrent sur 
leurs pieds. C’dtait une armed extrémement 
nombreuse. 


THE DANCE OF THE DEAD 
Poem of Paul Claudel 


Prolonged Thunder 
I. DIALOGUE (Narrator and Chorus) 


The hand of God was upon me, and 
carried me out in the spirit of the Lord and 
set me down in the midst of a valley which 
was filled with bones. 

Remember, O man, that thou art dust, 
and unto the dust shalt thou return! 

And he caused me to pass by them round 
about, and behold, there were very many on 
the face of the earth, and lo, they were very 
dry. 

God said, Let the waters under the earth 
be gathered together into one place and let 
the dry land appear. And it was so. 

And God said, Son of man, thinkest thou 
that these bones can live? 

And I answered, O Lord God, thou 
knowest. 

Again he said unto me, Prophesy upon 
these bones, and say unto them, dry bones, 
O ye dry bones, hear the word of the Lord. 

I know that my redeemer liveth, and in 
my flesh shall I again be clothed. 

Thus saith the Lord God unto these bones: 
Behold, I will cause breath to enter into you, 
and ye shall live. 

And it shall come to pass that in my flesh 
shall I see God. 

I will lay sinews upon you and will bring 
up flesh upon you, and cover you with skin 
and give you breath and ye shall live; and 
ye shall know that I am the Lord. 


O Lord God, thinkest thou that these 
bones can live? I am withered like the grass 
of the field. O Lord God, wilt thou cause 
these bones to live? ° 

So I prophesied, and there was a noise 
and a shaking, and the bones came together, 
bone to his bone. 


And in my flesh shall I see God my 
Saviour. 

And when I beheld, lo, the sinews and 
the flesh came upon them, and the skin 
covered them above: there was no break in 
them. 

And the earth was without form and void, 
and darkness was upon its face and the Spirit 
moved upon it. 

The Lord said unto me: Prophesy unto 
the Spirit, prophesy, Son of man, and say 
unto the Spirit: Thus saith the Lord God: 
Come from the four winds, O Spirit, and 
breathe upon these slain that they may live. 
And the breath came into them, and they 
lived, and stood up on their feet, an exceed- 
ing great army. 


II. LA DANSE DES MORTS 
(Le Recitant et Choeur) 


Souviens-toi, homme, que tu es esprit, et 
la chair est plus que le vétement, et l’esprit 
est plus que la chair, et loeil est plus que le 
visage, et l'amour est plus que la mort. 

Dansons! 
Sur le pont de la tombe 
on y dans’ y dans’ y danse, 
sur le pont du tombeau 
tout le monde y danse en rond. 
Dansons la carmagnole, 
vive le son du clairon. 

Le Pape!:.. /Eveque!... Le Roi!... le 
Chevalier!... le Philosophe!... Ces Messieurs! 
... ces Dames!... ces Demoiselles!... Tout le 
monde!... Entrez la compagnie!... Entrrrez... 

Entrez dans la danse, 

voyez comme On danse. 

Sautez, dansez, embrassez qui vous 
voudrez. 


Ill. LAMENT (Voix d’homme) 


Souviens-toi de moi, Seigneur, parce que 
je suis poussiére et que je retournerai en 
poussi¢re! Et vous, ayez pitid de moi, vous, 
du moins qui vous disiez mes amis parce que 
la main du Seigneur m’a touchée. Mes os se 
sont desséchés comme du bois, et il ne me 
reste plus que les dents autour de la bouche. 
Qui est V-homme pour que tu le magnifies et 
pour que vous lui attachiez votre coeur? Tu 
le visites au point du jour et l’epreuve com- 
mence pour lui aussitOt jusques a quand sera- 
ce que tu oublies de m’épargner et que Tu 
ne me laisses pas le temps que j’avale ma 
salive. Ma vie est comme le vent qui souffle, 
et ma substance devant Toi est comme rien. 
L’homme né de la femme et qui vit peu, Tu 
vois de quelles miséres, Seigneur, il est 
rempli! Il s’éléve comme une fleur et aussi- 
tét il est brisé, il fuit comme l’ombre et 
jamais il ne demeure dans le méme état. Et 
c’est sur un individu de cette espece que tu 
juges digne de Toi d’ouvrir les yeux et de 
Pamener devant Toi en jugement! Et il est 
vrai que j’ai péché. Qui peut faire pur 
quelque chose né d’une sémense qui ne lest 
pas. Toi seul qui as fixd le nombre de ses 
mois et constitué devant lui ce terme qu’il 
ne saurait dépasser. Retirez vous de lui un 
peu, qu'il ait repos et que lui arrive enfin 
comme 4 un mercenaire, le jour désiré. Car 
je sais que mon Rédempteur vit et au der- 
nier jour je me reléverai de la terre et de 
nouveau je serai enveloppé de ma peau et 
dans ma propre chair je verrai ce Dieu qui 
est mon Sauveur. 


IV. SANGLOTS (Choeur) 


Antequam vadam et non revertar ad 
terram tenebrosam et opertam mortis 
caligine ubi nullus ordo sed sempiternus 
horror inhabitat. 


II. DANCE OF THE DEAD 
(Narrator and Chorus) 


Remember, O man, that thou art spirit, 
and that the flesh is more than raiment, and 
that the spirit is more than flesh, and that 
the eye is more than the face, and that love 
is more than death. 

Let us dance! 
On the bridge to the grave 
all the world is dancing around. 
Let us dance the Carmagnole. 
Let the sound ring. 


The Pope!..The Bishop!..The King!..The 
Knight!..The Philosopher!..These gentlemen! 
These ladies!..These girls!..Everybody!..Join 
the company!..Join!... 

Join the dance, 
See how they dance! 
Leap, dance, hug whom you will! 


Ill. LAMENT (The Voice of Man) 


Remember me, O Lord, for I am dust and 
to the dust I shall return. Have pity upon 
me, O my friends, for the hand of God hath 
touched me. My bones are dry as wood and 
no teeth are left in my mouth. What is man 
that thou shouldest magnify him and that 
thou shouldest set thine heart upon him? 
that thou shouldest visit him every day and 
try him every moment? How long wilt thou 
forget me nor let me alone till I swallow? 
My life is like wind, and the substance there- 
of is naught before thee. Man that is born 
of a woman is of few days; thou seest that 
he is full of trouble. He cometh forth like a 
flower and is cut down: he fleeth also as a 
shadow and continueth not. Yet thou hast 
chosen such an one and bringeth him into 
judgment with thee. Truly I have sinned be- 
fore thee. What seed, born of such a sowing, 
doeth a pure work? Thou alone hast fixed 
the number of his months and appointed his 
bounds that he cannot pass. Turn from him 
a little, that he may rest, till he shall accom- 
plish as an hireling. For I know that my re- 
deemer liveth, and that he shall lift me up 
from the earth at the latter day, and IJ shall 
be clothed in mine own flesh, and in my 
flesh shall I see God my Saviour. 


IV. SIGHS (Chorus) 


Before I go whence | shall not return, 
even to the land of darkness and the shadow 
of death, without any order save everlasting 
horror. 


Vv. LA REPONSE DE DIEU (Le Récitant) 


Dieu me dit: Fils de ’-homme, tous ces 
os sont les enfants d’Israel. Ils disent: Nos 
os se sont desséchés, notre espérance a péri 
et nous sommes retranchés du nombre des 
hommes. 

Prophétise donc et dis-leur: Ainsi parle 
le Seigneur Dieu: J’existe. 

Voici, je vais Ouvrir vos tombeaux et je 
vous ferai sortir de vos sépulcres, 6 mon 
peuple, et je vous emmenerai dans la terre 
d’'Israel. Et vous saurez que je suis le Seig- 
neur lorsque j’aurai ouvert vos sépulcres et 
que je vous aurai fait sortir de vous tom- 
beaux, 6 mon peuple, et que je vous aurai 
donnéd mon esprit et que vous vivrez et que 
je vous aurai placés en grande paix et dilata- 
tion sur la terre qui vous appartient: et vous 
saurez que moi, le Seigneur, j’ai parle et j’ai 
exécuté... dit le Seigneur Dieu! 


VI. ESPERANCE DANS LA CROIX 
(Soprano, Alto, Baryton et Choeur) 


Quelles sont ces plaies au milieu de Tes 
mains et de Tes pieds, et quelle est cette 
ouverture 4 Ton cété, pour que j’y entre. 

Mon fils, je t’'ai donné mon coeur et 
j attends que tu me donnes le tien. 

Ouvrez-vous, portes ¢ternelles. 

Et c’est vous qu’on appelait le lointain 
et inaccessible. 

Est-ce qu’une mére oublie son enfant et 
moi, quand elle l’oublierait, et Moi, je ne 
Poublierai, pas, dit le Seigneur. 

Apprenez de moi que je suis doux et 
humble de coeur. 

Afin que je sois Un en vous et que vous 
soyez Un en Moi, comme mon pére et moi, 
nous sommes Un, parce que Un est 
nécessaire. 

Prends un morceau de bois et écris 
dessus: Judas! Et un autre morceau de bois 
et écris dessus: Ephraim! Et cela fait une 
croix et je m’étendrai dessus car je ne suis 
pas venu dissoudre et résoudre et diviser, 
mais remplir. 

Je prendrai les enfants d’Israel et je les 
rassemblerai de toutes parts et je les rame- 
nerai dans leur pays, et je ferai d’eux une 
seule nation. Et ils ne feront plus désormais 
deux peuples et ils ne seront plus divisés en 
deux royaumes. Et je les sauverai et je les 
purifierai de leur péché. Ils seront mon 
peuple et je serai leur Dieu. Je ferai avec 
eux un pacte, il y aura une alliance entre 
nous. Et je les etablirai sur la pierre solide 
et je les multiplierai. Et je placerai Mon 
sanctuaire au milieu d’eux leur Dieu et ils 
seront Mon peuple. 


Et scient gentes quia Ego Dominus, 
Sanctificator Israel, cum fuerit sanctificatio 
mea in medio eorum in perpetuum. 

Amen. 


VII. AFFIRMATION (Choeur) 


Souviens-toi, homme, que tu es pierre et 
sur cette pierre Je batirai mon église, et les 
portes de l’enfer ne prévaudront pas contre 
elle! 


V. GOD’S ANSWER (Narrator) 


God said unto me: Son of man, these 
bones are the whole house of Israel: behold, 
they say, Our bones are dried, and our hope 
is lost: we are clean cut off. 


Therefore prophesy and say unto them: 
Thus saith the Lord God, J am. 

Behold, O my people, I will open your 
graves, and cause you to come up out of 
your graves, and bring you into the land of 
Israel. And ye shall know that I am the 
Lord, when I have opened your graves. I 
shall have brought you up out of your 
graves, O my people, because that I shall 
have put my spirit in you and placed you in 
peace in your own land: and ye shall know 
that I the Lord have spoken it and performed 
it, saith the Lord God. 


VI. HOPE IN THE CROSS 
(Soprano, Alto, Baritone and Chorus) 


What are these wounds in thy hands and 
thy feet, and this wound in thy side, that I 
may enter in? 

My son, I have given thee my heart, and 
I wait for thine. 

Be ye lift up, ye everlasting doors. 

Thou wert called afar and inaccessible. 


How shall a mother forget her child? If 
she should have forgotten him, I shall not 
forget him, saith the Lord. 

Learn of me, that I am meek and lowly 
of heart. 

That I may be One in you, and that ye 
may be One in me, as my Father and I are 
One, for One is necessary. 


Take thee a stick, and write upon it, For 
Judah, and another stick and write upon it, 
For Ephraim! And these join one to the 
other to make a cross, and I shall be stretched 
upon it, for I am come not to bind nor di- 
vide but to fulfill. 

Behold, I will take the children of Israel 
and will gather them on every side, and 
bring them into their own land. And I will 
make them one nation, and they shall be no 
more two nations, neither shall they be di- 
vided into two kingdoms any more. And I 
will know them and I will cleanse them of 
their sins: so shall they be my people, and I 
will be their God. And I will make a coven- 
ant of peace with them: and a bond be- 
tween us and I will set them upon a rock 
and multiply them. Yea, I, their God, will 
make my dwelling among them and they 
shall be my people. 

And the heathen shall know that I the 
Lord do sanctify Israel, when my sanctuary 
shall have been in the midst of them for- 
ever. Amen. 


Vil. AFFIRMATION (Chorus) 


Remember, O man, that thou art rock, 
and on this rock I will build my church. 
And the gates of Hell shall not prevail 
against it. 


Program Notes by Joseph Dyer 


BRAHMS: Schicksalslied, Op. 54 
Nanie, Op. 82 


Brahms’ attitude toward death was a curiously ambivalent one. Although he 
wrote some of the most moving contemplations of death in the history of 
musical art he was reluctant to recognize the existence of the mortal illness 
which was to strike him down. The conflict between the inevitable and Brahms’ 
reluctant acceptance of it was so unbearable that he was unwilling to listen to 
anyone perform the Four Serious Songs, Op. 121 which he had composed on the 
death of Clara Schumann. (His own death followed hers by less than a year.) 
Nanie also commemorates the death of a friend: the painter Anselm Feuerbach 
(1829-1880). A year and a half passed before Brahms wrote a letter of 
condolence to his stepmother, requesting at the same time permission to 
dedicate the new work to her. 

A German Requiem, begun after the death in 1856 of Robert Schumann, was 
not completed until yet another soul dear to Brahms, his own mother, had 
passed on (1865). In all of these works when Brahms finally undertook to 
express his convictions about the mystery of death his language is optimistic, not 
to say ecstatic. 

With the exception of A German Requiem Brahms’ choral music is not as well 
known as it deserves to be. Both Nanie and the Schicksalslied are small gems of 
lyrical and expressive melody. The latter was begun shortly after the Requiem 
(1868) and given Brahms’ lack of sympathy with the despondent tone of the 
poem it is remarkable that it was written at all. Only an exceptional coincidence 
of events can explain why Brahms even began it. He was visiting friends in 
Germany and one morning he picked up the novel Hyperion by Holderlin 
(1770-1843) and opened it to the song which the hero sings looking out on the 
sea. Later that same day on an excursion to Wilhelmshaven Brahms, lost in 
thought looking out over the waters of the North Sea, must have been struck by 
the similarity of the two situations. He immediately began sketching what was to 
become the Schicksalslied; it was not completed until May of 1871. 

In Hyperion’s Schicksalslied Holderlin reflects the classical view of the 
immense gulf which separates men from the immutable gods. The unfortunate 
poet tasted the despair he so poignantly expresses in this poem as he sank deeper 
and deeper into the mental derangement which claimed half his seventy-three 
years. Brahms, for his part, is unwilling to leave the contrast between radiant 
divinity and doomed humanity unresolved. The orchestral postlude raises man 
out of Ungewisse (uncertainty, bewilderment) and offers a hope of redemption. 
As Brahms wrote to a friend, “‘I just said what the poet did not say and really it 
would have been better if he had made what is lacking the principal idea.” 
According to one of his biographers Brahms intended to bring in the chorus with 
the words “‘selige Genien”’ at the luminous F-major chord in the postlude but he 
finally decided to allow the orchestra alone to reveal his conviction. 

After a long introduction the altos announce a melody of classic restraint and 
calm which is taken up by the chorus and led through some striking changes of 
harmony. The first section is brought to a close by the chorus a cappella. With 
unexpected fury mankind’s lament in the face of its desperate plight violently 
interrupts this idyllic scene. Stormy orchestral figuration accompanies the wide 
ranging vocal lines and although the tempo remains constant Brahms creates the 
illusion of a more tranquil pace by reducing the amount of orchestral activity. A 
second outburst exhausts itself and passes on to the radiant C-major conclusion. 

W. H. Hadow, the British critic, was possessed of an enthusiasm for the 
Schicksalslied which knew no bounds. In 1895 he penned the following 
appreciation: 


The work deals with the most tremendous of all contrasts: —the 
pure, untroubled serenity of Heaven, the agonies and failures of a 
baffled humanity, the message of peace, tender, pitying, consola- 
tory, which returns at last to veil the wreck of man’s broken 
aspirations; and to say that the treatment is worthy of such a theme, 
is to announce a masterpiece that has as little to fear from our 
criticism as it has to gain from our praise. It is almost superfluous 
that one should commend the more technical beauties: the rounded 
symmetry of balance and design, the pellucid clearness of style, the 
sweetness and charm of melody, the marvellous cadences where 
chord melts into chord as colour melts into colour at the sunset. If it 
be the function of the artist that he be “faithful to loveliness,’ then 
here at least is a loyalty that has kept its faith unsullied. 


The creation of Nanie as a memorial to Anselm Feuerbach has already been 
mentioned. There was in this case yet another stimulus of a purely musical 
nature which influenced Brahms to choose this particular poem of Schiller. 
Nanie had been set for chorus and orchestra by Hermann Goetz who, although a 
younger contemporary of Brahms (b. 1840), died prematurely at age thirty-six. 
Goetz’s Nanie is a work of real merit and there are also some interesting points 
of resemblance between the two works. Schiller’s poem grieves over the death of 
Beauty (das Schone) invoking three mythological examples of untimely death: 
Euridice, Adonis and Achilles. He alludes to the circumstances of their deaths 
without actually naming the victims. 

In ancient Rome naeniae were the funeral songs sung by hired mourners; one 
medieval writer uses the term to mean a corrupt chant — one not conforming to 
the authentic tradition. Much more elevated than this is Schiller’s concept of the 
term and Brahms’ response to it. He tempers the poet’s aloofness and classical 
mode of expression with his own warmly lyrical language, transforming the 
lament into a personal confession of grief. 

The poem consists of seven elgiac couplets which the composer divided 4-2-1, 
the tripartite division corresponding to the musical form A-B-A. (In the use of 
this form and in other details as well Nanie resembles the earlier Schicksalslied.) 
On a smaller scale each couplet is distinguished from its neighbors in Brahms’ 
setting. The texture of the first two (Euridice) is rather uniformly contrapuntal. 
A sudden shift to F major coincides with the beginning of the third couplet 
(Adonis). In the fourth couplet the fall of Achilles suggested a more vigorous 
effect involving a prominent orchestral part. 

The ascent of grief-stricken Thetis, the mother of Achilles, from the sea is 
mirrored in the soaring soprano line as the somewhat slower second section 
(couplets 5 and 6) begins. At its end a beautiful a cappella phrase recalls that 
reality which even the perfect cannot escape — death. The treatment of the last 
couplet parallels that of the first. Brahms quickly passes over the fate of “‘das 
Gemeine”’ (what is common or ordinary). Instead, he dwells on the noble lament 
from the lips of one who loved the deceased — a hymn to a life which radiated 
beauty on the earth. 


RACHMANINOFF: Piano Concerto No. 3 


Sergei Vasilievich Rachmaninoff (1873-1943) enjoyed all the success and 
renown which accompanies the career of a celebrated piano virtuoso. During the 
major part of his career (from 1917 on) he composed little but audiences 
clamored to hear the famous c-sharp minor Prelude from its composer. 
Rachmaninoff quickly grew to regret the day he wrote it so insistent were his 
admirers on hearing it at every recital. 

In his youth he was a student at the Moscow Conservatory at the same time 
as Scriabin (1872-1915) but survived his eccentric compatriot by nearly three 
decades. Nevertheless, he remained even more than Scriabin tied temperamental- 
ly to the nineteenth century. The range of his effective expression seemed to be 


limited to serious, even melancholy subjects. Everything of importance he wrote 
is in a minor key. 

Rachmaninoff himself performed the Third Concerto for the first time during 
his inaugural concert tour of the United States (1909). Walter Damrosch 
conducted the New York Philharmonic. Public anticipation was at its height and 
the event proved to be a great success. The New York Times review the 
following day reflected the general approbation and gave a fair appraisal of the 
new Concerto. The reviewer suggested that because of the varied succession of 
themes and tonalities “Fantasie” might be a more appropriate title than 
“Concertow 

The opening melody, turning in upon itself as it goes, is pure Rachmaninoff 
in its brooding disconsolateness. After another theme (staccato and pianissimo) 
we hear an important lyrical theme (in a major key) which is to return in the last 
movement. The end of the exposition is signaled by a brief restatement of the 
first theme. This is followed by an insistence on the long-short rhythm of the 
Opening measures as the tempo quickens and leads into the elaborate and very 
difficult cadenza. The closing ritornello alludes in capsule form to the principal 
ideas of the movement. 

The second movement entitled Intermezzo is cast in an A-B-A design with 
very active piano participation throughout. Its middle section is set off by a 
comparatively light texture and an uncomplicated waltz rhythm. The piano 
weaves a decorative filigree about the melody (clarinet and bassoon). A 
cadenza-like passage leads directly into the Finale and a re-emphasis of the 
long-short rhythmic pattern. The piano subsequently introduces a massive theme 
in full chords (C major) which, sweeping upward, leads to a brief climax before 
the development section (marked scherzando). The development is interrupted 
by themes from the first movement; it recommences and a few chords from the 
piano lead directly into the recapitulation. This is crowned by the triumphant 
apotheosis in the tonic major which closes so many large-scale Romantic 
compositions. 


HONEGGER: La Danse des Morts 


Subjects of epic religious character exercised a strong attraction for Arthur 
Honegger (1892-1955). King David was his first great success; it was followed by 
the opera Judith and, in collaboration with Paul Claudel (1868-1955), Honegger 
wrote the oratorio Joan of Arc. While in Basel, Switzerland for the premiere of 
this latter work Claudel was much impressed by some paintings of the dance of 
death and Paul Sacher, conductor of the Basel Chamber Orchestra, seized the 
opportunity to suggest that he and Honegger might take this theme as the 
subject of a new joint undertaking. The suggestion was accepted and the 
““chamber oratorio” La danse des morts was completed in October of 1938. 

It is believed that the first representation of the gruesome dance of death was 
on a wall in the cemetery of the Innocents at Paris. It no longer exists but must 
have been done about 1425. Speaking of the period which engendered this 
manifestation Johan Huizinga noted that “towards 1400 the concept of death in 
art and literature took a spectral and fantastic shape. A new and vivid shudder 
was added to the great primitive horror of death.’’ The dance of death at Basel 
was painted following a plague in 1439. In it all ranks and conditions of men are 
portrayed, each individual being led by his or her “‘double’’ — the vision of each 
in death — not a skeleton but a hideously dessicated corpse. 

The dead, their bowels gnawed by worms, gently cajole the living to come 
and join the dance to the charnel house, the subject of the initial painting. A 
friendly arm is placed about the shoulder of a merchant; but the reluctant 
require force to urge them onward. The quatrains which accompany each scene 
are wryly ironic. The double of the physician (a skeleton in this case) invites his 
unwilling companion to examine carefully his anatomical structure: “‘Many have 
been dispatched by thee who all do now resemble me.”’ Although the corpses are 
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scarcely sympathetic their humor at the expense of their trembling alter egos 
does not always take for granted that divine judgment will be severe. 

Claudel was quite specific about certain musical effects he had in mind in 
arranging the text which is drawn from the Bible (Ezekiel, Job) and popular 
songs. At the very beginning he wanted a loud thunderclap (‘“‘un coup de 
tonnerre formidable’). Honegger obliged this request and indeed gave great 
credit to Claudel for suggesting in his choice of words the atmosphere, the 
expression and even the melodic shape most suitable to each situation. 

La danse des morts is divided into seven sections but, as Heinrich Strobel 
observed, the progression of Claudel’s thought traverses three stages: the 
materialistic, the idealistic and the catholic — summed up in the lines: 


Remember, man, that thou art dust. 
Remember, man, that thou art spirit. 
Remember, man, that thou art rock. 


In the musical setting, however, there are seven tableaux of varying length. 

After the initial thunderclap has died away the first tableau recounts the 
vision of Ezekiel. Honegger introduces a chorale-like theme (“‘Je crois que mon 
Rédempteur vit”) which also occurs later in the work (sections III and VII). As 
the bones begin to stir the orchestra announces an ostinato figure which builds 
to a climax as the dance proper begins (II). A small choir chants over and over 
again: ‘“‘Remember, man, that thou art spirit” slowly rising in pitch until the 
words become a shout. In this episode Honegger and Claudel make their own the 
gruesome humor of the Basel artist by introducing Sur le pont d’Avignon (du 
tombeau) and the Carmagnole, a popular dance of the French Revolution. They 
are subjected to the wildest of combinations. As this goes on the speaker 
presents the participants in the dance and at the height of the frenzy trumpets 
blare forth the Dies irae, a medieval chant describing the horrors of the Last 
Judgment. 

The text of the Lamento (III) for baritone and solo violin is taken from the 
Book of Job. Ignoring the uproar which has just ceased it makes its heartfelt plea 
for mercy and closes with the chorale-like theme mentioned above. This moment 
of hoped-for consolation evaporates before mocking laughter at the plight of the 
dead and dying. Another thunderclap precedes the divine promise of redemption 
spoken over a swirling orchestral accompaniment (V). In Espérance dans la croix 
(VI) Honegger unfolds a lyrical duet over a recurrent harmonic progression. 
Ostinato features are also present in the choral section of this movement: 
another chorale-like melody is repeated rising in pitch each time and punctuated 
with cries of ‘‘amen.” The briefest section of all is the final Affirmation (VII) 
with the third ““Remember, man.” This one is the most emphatic of all yet the 
movement ends quietly as the orchestra recalls the ‘“‘Rédempteur” theme of I. 


The Handel and Haydn Society invites you to be included on our mailing list. 
Please send your name and address to: 


The Handel and Haydn Society 
416 Marlborough Street 
Boston, Massachusetts 02115 


Municipal Music Box 


Plan to drop in between 8 and 10 p.m. on May 4 for a Happening in Sound 


created especially for the City Hall lobby by Richard Felciano, Composer- 
in-residence to the City of Boston. Admission is free and refreshments will 
be served. 
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Thomas Dunn 





THOMAS DUNN is in his fifth season as Music Director of the Handel and 
Haydn Society. Renowned for his excellence as a musician and scholar, Mr. 
Dunn has established the Society as one of the finest chorus-orchestra 
combinations in the country. He has consistently received such critical acclaim 
as “It is difficult to over-praise what Thomas Dunn has accomplished with the 
venerable Handel and Haydn Society ... ,”’ and, “*. .. he has everything going for 
him,” 


A graduate of John Hopkins University, the Peabody Conservatory of Music, 
from which institution he received the Distinguished Alumnus Award, and 
Harvard University, Mr. Dunn studied conducting as a Fulbright Scholar at the 
Royal Conservatory in Amsterdam, The Netherlands, where he was awarded that 
country’s highest award in music, the Diploma in Orchestral Conducting. 


Mr. Dunn has been instructor of theory and applied music at the Peabody 
Conservatory of Music and an instructor of music history at Swarthmore 
College, where he also was conductor of its glee club and orchestra. He has been 
a lecturer at the Institute for Humanistic Studies for Executives at the University 
of Pennsylvania, and has been on the faculty of the School of Sacred Music of 
Union Theological Seminary, New York. In the summers of 1968 and 1969 he 
conducted at the Bach Festival at the University of Buffalo and lectured on Bach 
cantatas. In the summer of 1970 he taught at the Blossom Music Festival and 
lectured at Aspen, Colorado. He was invited to return to Aspen this past summer 
to lecture and to present a seminar in orchestral conducting. 


In addition to his duties as Music Director and Conductor of the Handel and 
Haydn Society, Mr. Dunn is also director of Music at New York’s Church of the 
Incarnation, Editor-in-chief of E. C.. Schirmer Music Company, and Music 
Director of the Festival Orchestra of New York. 
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Assisting Artists 


BARBARA WALLACE, soprano, a native of Boston and a graduate of the New 
England Conservatory of Music, is well known for her concert work in and 
around Boston. She has appeared as soloist at Gardner Museum, with the Detroit 
Symphony, the Boston Opera Company, Chorus Pro Musica, the Cecilia Society, 
and the Cambridge Festival Orchestra. Mrs. Wallace studied with Gladys Miller, 
Boris Goldovsky, Marie Sundelius and Felix Wolfes, and is currently soprano 
soloist at historic King’s Chapel in Boston. She has previously performed with 
the Handel and Haydn Society in Mozart’s Vesperae de Dominica, K321, and 
Purcell’s Dido and Aeneas. Mrs. Wallace was also soloist in The Society’s 
performance of J. S. Bach’s The Passion According to St. Matthew on March 10 
at Symphony Hall. 


EUNICE ALBERTS, contralto, enjoys equal success as an opera, recital, and 
oratorio singer. She has appeared with the opera companies of Boston, Chicago, 
New York City, San Francisco, New Orleans, Washington and Sarah Caldwell’s 
American National Opera Company. Miss Alberts sang many times under the late 
Charles Munch, both in Symphony Hall and at Tanglewood. She has appeared at 
the major festivals of Aspen, Ann Arbor, Bethlehem, Cincinnati and Tangle- 
wood, and was chosen as one of the soloists for Mozart’s Requiem, which was 
performed in memory of President Kennedy by Erich Leinsdorf and the Boston 
Symphony in the Cathedral of the Holy Cross, Boston. Miss Alberts was soloist 
with the Society in their 1970 performances of Messiah and Honegger’s King 
David. She was also soloist in The Society’s performance of J. S. Bach’s The 
Passion According to St. Matthew on March 10 at Symphony Hall. 


RAYMOND GIBBS, baritone, of the Metropolitan Opera, studied voice with 
Valeria Postnikova Post. He began his career in 1966 as regional winner of the 
San Francisco Opera Auditions. Since then, Mr. Gibbs has appeared with many 
of America’s leading opera companies including the San Diego Opera Company, 
the New York City Opera Company, the Houston Grand Opera Company and 
the Cincinnati Summer Opera Company. He has sung oratorio with the Brooklyn 
Philharmonia and the Festival Orchestra of New York. Mr. Gibbs made his debut 
performance in Boston in 1969 with the Handel and Haydn Society in 
Honegger’s King David, and sang in the Society’s performances of Messiah in 
1970; 


SHELDON SHKOLNIK, pianist, made his debut at age nineteen with the 
Chicago Symphony, playing the Rachmaninoff Second Piano Concerto. Since 
that time his concert career has included extensive recital appearances in Europe 
and South America. In 1964 he played in the Busoni International Piano 
Competition, and he has recently appeared with the Kansas City Philharmonia, 
the Chicago Symphony, and the Festival Orchestra in New York. Mr. Shkolnik 
received his training under Rudolph Ganz and Mollie Margolies at Chicago 
Musical College and from Mme. Rosina Lhevinne at the Juilliard School of 
Music. He has been the winner of numerous competition awards including the 
Oliver Ditson Foundation Award, the Allied Artists Award given by the Society 
of American Musicians, and the award of the Concert Artists Guild. In his 
Boston debut in 1968, Mr. Shkolnik appeared with the Handel and Haydn 
Society in Ralph Vaughan Williams’ Fantasia on the ‘Old 104th’ Psalm Tune. In 
1968 he also performed with the Boston Philharmonia in Shostakovich’s First 
Piano Concerto, and Scriabin’s Piano Concerto in F#minor with the Handel and 
Haydn Society. His most recent appearances include performances with Seiji 
Ozawa at the Ravinia Festival and with the orchestras of Grant Park, Tampa, St. 
Petersburg, Fort Lauderdale, Detroit, St. Louis and Chicago. 
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THE HANDEL AND HAYDN SOCIETY AWARD 





Front eee 
The Award Medal 


The Handel and Haydn Society Award was established in November, 1971, 
for the purpose of recognizing meritorious achievement in the art and 
performance of music. 


Recipients of the Award are elected by the Society’s Board of Governors 
and may be performers, performing organizations, composers, music admin- 
istrators or educators, patrons, or other groups or individuals who have 
advanced the cause of music. 


Policies governing the Award stipulate that the recipients must not be 
selected solely because of their current popularity or fame. They may be 
active or retired, and the Award may be presented posthumously. 


The Award Medal is approximately 2% inches in diameter, is made of 
sterling silver, and is a modified replica of the bronze medallion that was 
struck to commemorate the Society’s centennial in 1915. The face of the 
medal bears the words Handel and Haydn Society Award and the profiles of 
the two composers after whom the Society is named. The back of the medal 
bears the old seal of the Society, below which is engraved the name of the 
recipient and the date of presentation of the Award. 


Design modifications and manufacture of the Award Medal were carried 
out by L. G. Balfour Company, Attleboro, Massachusetts. 


This evening the Medal of the Handel and Haydn Society will be presented 
to Hugues Cuenod, who was elected unanimously by the Society’s Board of 
Governors to be the first recipient of the Award. He has not been told of the 
honor he is to receive, and his many friends and colleagues have cooperated 
with the Society in a congenial conspiracy, which we invite our audience to 
join this evening. 


The presentation will take place immediately following the conclusion of 
tonight’s program. 


Hugues Cuenod 


| 


HUGUES CUENOD is one of the most versatile and creative artists of our 
time. A native of Switzerland, he studied in Basel and Vienna, and early in 
his career sang in many of the famous Paris theatres. At this time he toured 
the United States with musical comedy. Beginning shortly after these tours, 
and until 1941, he sang mostly in concert and oratorio with Nadia Boulanger. 
He has appeared in almost every major opera house in Europe, including La 
Scala, Covent Garden and the Rome, Geneva and Paris opera houses. 

Throughout his career, M. Cuenod has championed the performance of 
early music as well as the works of contemporary composers. He has 
performed and recorded music of all styles and periods and is equally 
renowned for his interpretations of Monteverdi and his premieres of works by 
Stravinsky, Honegger, Frank Martin and Poulenc. A specialist in Baroque 
music, he is a regular member of the Glyndebourne Opera Company, with 
which he has performed for each of the past seventeen summers. 

He appeared with the Handel and Haydn Society in 1970 as narrator for 
Honegger’s Le Roi David and in 1971 sang the tenor role of Asmodée in the 
Society’s performance of Le diable boiteux by Jean Francaix. 

He is loved and admired throughout the world, no less for his great 
personal warmth, charm and vitality than for the singular vocal gifts he has 
brought to a long and distinguished career. 

The Board of Governors could have chosen no more deserving recipient of 
the first Handel and Haydn Society Award than Hugues Cuenod. He is truly 
one of the outstanding artists of all time. 

The citation which accompanies his award reads as follows: 

With wit and grace and joie de vivre, made manifest off-stage and 
on, this easy captain of a pure and noble art for half a century has 
held a gentle conversation with the world. His deeds bespeak him 
faithful liege man and worthy ambassador of Music. 


Wherefore, in the name of the Society, the Governors confer upon 
Hugues Cuenod 

the Medal of the Handel and Haydn Society and hereby declare 

him an Honorary Member of the same. 


Given at Boston, Massachusetts, in the 158th year of the Society, 
this 28th day of April, 1972. 
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YOUR SUPPORT IS NEEDED... 


THE HANDEL AND HAYDN SOCIETY is a non-profit organization whose 
activities are supported by income from concerts, membership contributions, 
foundation grants, special gifts and bequests, income from modest capital, and 
donations of money and services from individuals and the business community. 


In common with almost all other performing organizations, the Handel and 
Haydn Society is faced with the problem of costs that exceed income and 
increase at a rate that cannot be equalled by any general increase in ticket prices. 


Gifts to the Society for the purpose of increasing its capital funds and for 
meeting current expenses are urgently needed. Such gifts qualify for tax 
deductions to the full extent provided under the Internal Revenue Code. 


Individuals who make financial contriubtions to the Society are entitled to 
become Members of the Corporation of the Handel and Haydn Society. These 
Corporate Members are the Society’s most important source of private 
contributions and support. 


Members of the Society have the privilege of attending the annual meeting of 
the Corporation, electing its Board of Governors, and voting in its affairs. 
Members receive advance notice of all concerts, have the privilege of ‘ordering 
tickets before they are offered to the general public, are given special 
consideration in seating, and are kept informed of activities through a quarterly 
newsletter. In addition, they are invited to attend social functions sponsored by 
the Society, where they have the opportunity to become better acquainted with 
the Music Director, members of the chorus and orchestra, guest artists, and 
fellow Members of the Corporation. 


Interested individuals may become Corporate Members of the Handel and 
Haydn Society by making a minimum annual contribution of $10. A husband 
and wife may share a membership — both may become members by making a 
single contribution. 


All contributions will be gratefully received and acknowledged. 


YOU ARE CORDIALLY INVITED TO BECOME A CORPORATE MEMBER 
OF THE HANDEL AND HAYDN SOCIETY 


(Detach and Return) 
The Secretary 
Handel and Haydn Society 
416 Marlborough Street 
Boston, Massachusetts 02115 


Dear Sir: 
I wish to contribute the amount indicated below to support the activities of the Handel 
and Haydn Society. 
( ) $500 or more — Benefactor 
( ) $100 — Patron ~ ( ) $25 — Donor 
( ) $50 — Sponsor ( ) $10 — Contributor 


Please accept my* application for membership in the Handel and Haydn Society for the 
year ending December 31, 1972. 


Sincerely, Name 
" (Print as it should appear in the Society’s records) —__ 
Streets a eee 
City State Zip 
( ) My* check for $ _____m__ payable to the Handel and Haydn Society is enclosed. 


( ) Please bill me* for $ ‘ 
*Husband and wife may become members by making a single contribution. 
Contributions are tax-deductible. 


Corporate Members of the Handel & Haydn Society for 1972 


Mr. and Mrs. Thomas B. Adams 
Dr. and Mrs. N. E. Adamson, Jr. 
Dr. and Mrs. S. J. Adelstein 
Miss Helen J. Almy 

Mr. Hal Amrhein 

Miss Leah Anastos 

Mr. Barry Andelman 


Mr. and Mrs. Robert M. Bancroft 
Mr. Talcott M. Banks 

Miss Jenneke Barton 

Miss Elizabeth V.. Baublis 

Miss Gertrude E. Beal 

Mr. Henry R. Beal 

Mr. Emile A. Beaulieu 

Mr. Stephen Benedict 

Mr. Joseph Benzing 

Dr. and Mrs. Leo L. Beranek 
Mr. Ben Beyea 

Mrs. Bernice R. Bigelow 

Miss Pauline K. Bittinger 

Mrs. Kerry Blum 

Mrs. Sandra Blum 

Prof. and Mrs. Phillip 1. Blumberg 
Miss Elizabeth Boehme 

Dr. William E. Boutelle, Jr. 

Mr. and Mrs. M. W. Bouwensch 
Mr. and Mrs. Richard H. Bowen 
Mr. D. L. Boyke 

Mrs. Karen Braselton 

Dr. and Mrs. Harry Brenner 

Mr. and Mrs. Robert D. Buck 
Mr. and Mrs. Gerald E. Bunker 


Mr. and Mrs. Henry B. Cabot 
Mr. and Mrs. David Calderara 
Mr. Frank Campbell 

Mrs. Sue Carlson 

Mr. Theodore R. Cassford 
Mr. William H. Cavness 

Mr. Charles E. Cerf 

Mr. William R. Chafe 

Mr. Gerald A. Chenevert 
Mrs. Thatcher W. Clark 

Mr. James L. Coe 

Mr. Henry W. Cohen 

Mr. J. Ralph Cole 

Dr. Walter E. Conrad 

Dr. and Mrs. John D. Constable 
Dr. and Mrs. Oliver Cope 
Miss E. Lorri Crane 

Mr. Carl R. Crosby, Sr. 

Mr. and Mrs. Warren Cross 
Mr. Philip T. Crotty, Jr. 

Mr. George Cuker 

Sister Patricia Cushing 

Miss Elizabeth B. Cushman 


Mrs. Antonia Damaskos 
Mr. Rodney S. DeCecco 
Mr. Richard W. Dennison 
Mrs. Bonnie DeOrsay 
Miss Julie DiScipio 

Mrs. Sarah Drysdale 

Miss Josephine Dunham 
Miss Anita E. Dunn 

Mr. and Mrs. Joseph Dyer 


Miss Elizabeth B. Earle 
Mr. Daniel B. Eastman 
Miss Deborah Eaton 
Mr. David H. Ehrlich 
Mr. Frank Engel, Jr. 


Mr. and Mrs. Jarvis Farley 
Miss Betty Faucette 

Mr. Eldon H. Fay 

Mrs. Ruth Fiedler 


Mr. and Mrs. James Fife 

Mr. Michael W. Fior 

Mr. and Mrs. Richard R. Fischer 
Mrs. Rebecca Flewelling 

Mr. Rodney K. Flora 

Miss Margaret A. Foley 

Mr. and Mrs. James W. Forgie 
Mr. Clark Frazier 

Mr. and Mrs. Roy N. Freed 
Miss Elaine M. Freedman 
Miss Christine L. Frens 

Mr. Edward Froderman 

Mr. and Mrs. George C. Fuller 
Miss Suzanne J. Fuller 


Mr. James Gabbert, Jr. 

Rev. and Mrs. George P. Gallos 
Miss Margaret Gardner 

Mr. and Mrs. Robert L. Gerling 
Mrs. Anne Gerry 

Dr. and Mrs. George E. Geyer 
Miss Alexandra E. C. Gibb 

Mr. Donald M. Gillett 

Mr. and Mrs. Herbert P. Gleason 
Mr. and Mrs. Aaron G. Goldberg 
Mr. William A. Goodrich 

Mr. Chandler Gregg 

Mrs. Vera R. Gregg 

Rev. and Mrs. Robert Griesse 
Mr. and Mrs. Everett P. Grossman 
Mr. and Mrs. Edgar M. Grout 
Mr. G. Sterling Grumman 

Mr. Bernard W. Guild 


Mr. and Mrs. Frederick W. Haffenreffer 
Mr. John A. Hahn 
Miss Catherine M. Hammond 


Mr. Franklin T. Hammond, Jr. 


Mr. and Mrs. Andras Hamori 
Mrs. Melinda Hardaway 

Mrs. E. S. Haring 

Mr. William E. Harper 

Miss Joyce Hartweg 

Mr. Richard Hausman 

Miss Patricia K. Helbig 

Miss Cheri Herbert 

Dr. and Mrs. J. Allan Hobson 
Mrs. Pamela Hogle 

Mr. John Holt 

Mr. and Mrs. Richard Hook 

Mr. and Mrs. James J. Houghteling, Jr. 
Mr. and Mrs. Richard L. Houston 
Mr. C. Huckins 

Mr. and Mrs. Kenneth Hufford 
Mr. and Mrs. J. Roger Hunt 





Mr. Charles Isola 


Mrs. Marjorie Jarvis 

Miss Hilda Jenkinson 

Mr. and Mrs. John E. F. Jenner 

Mr. and Mrs. Edward C. Johnson III 
Mrs. Ruth Johnson 


Miss Anne B. Kalacznik 

Mr. and Mrs. Louis I. Kane 

Mrs. Alan S. Katz 

Miss Aleida Kaye 

Mr. David P. Keane 

Mr. and Mrs. Edward C. Keane 
Dr. and Mrs. Harry E. Keller 
Miss Joan Kerssenbrock 

Mr. Allen B. Kinzey 

Mr. Robert A. Kluter 

Dr. and Mrs. David I. Kosowsky 
Mr. and Mrs. James J. Kotanchik 
Dr. and Mrs. Anton O. Kris 
Mrs. Mary Kudarauskas 


Miss Helen M. Kukuk 
Miss Merelice A. Kundratis 
Mr. and Mrs. E. Anthony Kutten 


Miss Jane R. Lambert 

Miss Betty J. Landesman 

Mr. Alex Larkin 

Miss Anita Larson 

Dr. and Mrs. Leon B. Leach 
Mr. Geoffrey Leake 

Mr. and Mrs. Robert C. LeClair 
Mr. and Mrs. Richard M. Lee 
Prof. and Mrs. John W. Leech 
Mr. A. Richard LeShack 

Dr. and Mrs. Elliott Lieb 

Mr. Christopher Lindbloom 
Mr. and Mrs. H. F. Loeser 

Dr. and Mrs. Gerald Looney 
Miss Margaret Lundin 

Dr. and Mrs. Arthur J. Lusty III 


Mrs. Allis MacNeill 

Mr. Robert MacWilliams 

Miss Mary McCarty 

Mr. and Mrs. David Blair McClosky 
Mr. James McCullough 

Mr. John McElwee 

Mr. Jedediah E. Mannis 

Miss Agnes T. Manuelian 

Mr. and Mrs. Franklin J. Marryott 
Mr. and Mrs. Alfred B. Marsh 
Mr. Alan W. Marshall 

Miss Laura May Marshall 

Miss Madeline A. May 

Mr. and Mrs. Kurt Mayr 

Mr. Russell P. Mead 

Mrs. Jacqueline Meily 

Patricia Ann Metzer, Esq. 

Miss Agnes E. Mickelson 

Miss Dorinda Miles 

Miss Margaret Miller 

Mr. Larry Minear 

Mr. Martin Moeckel 

Mr. William Monaghan 

Dr. and Mrs. Adam G. N. Moore 
Mr. David Moore 

Dr. and Mrs. D. K. Morest 

Dr. Josephine L. Murray 





Mr. and Mrs. John B. Nash 
Merrill B. Nearis, Esq. 

Mr. Joel P. Nelson 

Dr.and Mrs. Michael H. Nelson 
Mr. John H. Nerl 

Mr. Herbert Neuman 

Miss Margaret Nilsson 

Mr. Walter Norden 

Mrs. Marianne J. Norman 


Miss Evelyn M. Ohm 

Rev. Dr. and Mrs. O. Karl Olander 
Miss Alice R. O’Leary 

Mr. and Mrs. William J. O’Reilly 
Mrs. Eleanor Osborne 

Mr. Stephen H. Owades 


Miss Frances M. Palmer 

Mr. Francis Palms III 

Mr. Harrison Parker 

Mrs. Mary S. Parker 

Mr. and Mrs. Talcott Parsons 
Mrs. Bonni Paulson 

Mr. William H. Pear 

Mr. and Mrs. Charles F. Peltier 
Mr. and Mrs. Richard M. Penta 
Mr. and Mrs. Fordyce C. Pier 
Mr. William H. Pike 

Mr. Edward C. Pinkus 





Py 


Mr. David Pizarro 

Miss Peggy Potter 

Mr. John H. Powell 

Miss Beth L. Prasse 

Mr. and Mrs. Jerome Preston, Jr. 


Mr. and Mrs. Norman F. Ramsey 
Miss Jeanne Raymond 

Mr. Robert M. Reese 

Mr. Charles F. Rendeiro, Jr. 

Mr. Herbert Repass 

Mr. Arthur O. Ricci 

Mr. Joseph M. Rich 

Mr. John Richards 

Mr. Lowell L. Richards III 

Miss Greta Rigall 

Mrs. Laura Rigsby 

Mr. and Mrs. Gerald Roberts 
Mrs. Susan Robertson 

Mr. Thomas J. Robinson, Jr. 

Mr. and Mrs. David J. Rockefeller, Jr. 
Dr. and Mrs. Theodore Y. Rodgers III 
Miss Elizabeth W. Rogers 

Dr. and Mrs. Jerome Rogoff 
Miss Ann M. Rollins 

Mr. and Mrs. Elliot H. Rosenberg 
Mr. Vladimir Roudenko 

Mr. and Mrs. William E. Russell 
Miss Cheryl K. Ryder 

Mr. Samuel Ryder 





Mr. Archimedes Sanchez 

Mr. and Mrs. Frank E. A. Sander 
Miss Ruth E. Sawyer 

Dr. and Mrs. Peter Schneider 

Dr. Theodore John Schultz 


=1O}-4 re) 
Tel. 742-4142 


aad 


| Ne) ors os 


Internationally Famous 
Italian Restaurants 


aes a 


HYANNIS 
Tel. 775-6700 
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Membership (cont.) 


Mr. and Mrs. William Schwann 
Mr. and Mrs. Kenneth R. Scott 
Mr. Joseph W. Scott 

Mr. Walter E. Scott 

Mr. Alan H. Scovell 

Mr. Calvin E. Selfridge 

Mr. John A. Seymour 

Mrs. Anna Shackford 

Mr. Paul W. Shackford 

Mr. and Mrs. Peter B. Shaw 
Mr. Melvin W. Simms 

Mr. David W. Skinner 

Mrs. Sareba Smith 

Mr. Frank Smolenski 

Mr. Steven L. Solomon 

Mrs. Dorcas Spence 

Mrs. Elizabeth S. Spitzer 

Mrs. Vera Spriano 

Miss Katherine E. Stack 

Mr. and Mrs. Harry Stapleford 
Miss Laurel Stavis 

Dean and Mrs. Edwin E. Stein 
Mr. Berton Steir 

Miss Helen H. Steward 

Mr. and Mrs. Albert Stone, Jr. 
Mr. Craig J. Sturgis 





Miss Nobuyuki Tanaka 

Dr. and Mrs. John Tate 

Dr. Melvin Tefft 

Mr. Daniel Thaxton 

Prof. and Mrs. Arthur T. Thompson 
Prof. and Mrs. W. Scott Thompson 
Miss Susanne Tiktin 

Dr. and Mrs. S. N. Timasheff 

Dr. Rudolf Toch 


Miss Lila K. Towle 

Rev. Kevin F. Tripp 

Mr. and Mrs. Loring E. Trott 
Miss Charlotte R. Truitt 


Dr. and Mrs. M. J. Van Zwieten 
Mr. William H. Vollheim 


Mrs. Joan Wagnon 

Mr. R. A. Walker 

Mrs. Mary Walter 

Mr. David Walters 

Mr. and Mrs. Robert G. Ward 
Mr. Paul W. Warner 

Mr. Frank Wassilak 

Mrs. George H. Watson 

Miss Eleanor Weber 

Mr. and Mrs. Philip J. Webster 
Dr. William S. Weir 

Mr. and Mrs. Robert F. Welborn 
Mr. Roy E. Wheaton 

Mrs. Edith B. Whitaker 

Mr. and Mrs. Ellis Whitaker 
Mr. John F. White 

Mr. Daniel Whitman 

Miss Anne Whitmore 

Mrs. John J. Whoriskey 

Miss Ann Williams 

Mrs. Phyllis Wilner 

Miss Sandra W. Winslow 

Mr. Carl E. Wischmeyer 

Dr. Carroll E. Wood 

Mr. and Mrs. John M. Woolsey 
Mrs. Danuta Wysocka 





Mr. and Mrs. Stuart A. Yoffe 
as of April 3, 1972 


CHORUS AUDITIONS 


Auditions for the chorus of the 
Handel and Haydn Society are 
scheduled throughout the season. 


Singers interested in auditioning 
are invited either to attend cho- 
rus rehearsals which are held 
Tuesday evenings from 7:30 to 
10:00 p.m. in St. Andrew’s Hall, 
Trinity Episcopal Church, Copley 
Square, Boston, or to contact 


the Handel and Haydn Society, 
416 Marlborough Street, Boston, 
Telephone 536-2951. 





vents such as the 
Handel and Haydn Society 
Concerts bring us together by 
the communication of beauty 
through the art of music. 


New England Telephone 








Gienn Gould 
Beethoven Variations 


roica Variations 







a welcome to the 
new season... 
Handel and Haydn Society 






BEETHOVEN 
THE CREATURES OF PROMETHEUS 
LOUIS LANE/THE CLEVELAND ORCHESTRA 






© She Bach bum 
oh obel peru 
Philade ps Orchestra 








greetings from 


| & . | COLUMBIA 
RECORDS@ 


2 3-RECORD SET 
ENTREMONT BOULEZ coNbucTs DEBUSSY 
PELLEAS ET MELISANDE 





IN 
ORCHESTRA AND CHORUS OF 
THE ROYAL OPERA HOUSE, 
COVENT GARDEN 
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From harmony, from 
heavenly harmony 
This universal frame began: 
From harmony 
to harmony 
Throughall the compass 
of the notes it ran, 
_ The diapason closing 
full Mig oe eerten 


NEW ENGLAND MERCHANTS NATIONAL BANK 








The people we work for are the people you work for. 


Old Colony Trust 


A DIVISION OF THE FIRST NATIONAL BANK OF BOSTON 


Yamaha Piano 
the official piano of the Handel and Haydn Society 





The world famous 


YAMAHA 


Pianos and Organs 


Williams’ Piano Shop 
123 Harvard Street, Brookline / 232-8870 or 232-2773 


